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Ernest Hemingway & William Faulkner
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Ernest Hemingway 

A short fiction attributed to E. H., sometimes seem with a title, other times— not.

     For sale: baby shoes, never worn.
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Ernest Hemingway

One hot evening in Padua they carried him up onto the roof and he could look out 

over the top of the town. There were chimney swifts in the sky. After a while it got 

dark and the searchlights came out. The others went down and took the bottles 

with them. He and Luz could hear them below on the balcony. Luz sat on the bed. 

She was cool and fresh in the hot night. 

— “A Very Short Story”
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William Faulkner

Monday is no different from any other weekday in Jefferson now. The streets are 

paved now, and the telephone and electric companies are cutting down more and 

more of the shade trees—the water oaks, the maples and locusts and elms— 

to make room for iron poles bearing clusters of bloated and ghostly and bloodless 

grapes, and we have a city laundry which makes the rounds on Monday morning, 

gathering the bundles of clothes into bright-colored, specially-made motor cars: 

the soiled wearing of a whole week now flees apparitionlike behind alert and  

irritable electric horns, with a long diminishing noise of rubber and asphalt like 

tearing silk, and even the Negro women who still take in white people’s washing 

after the old custom, fetch and deliver it in automobiles.

— “That Evening Sun” 



5revised 03.20.13 || English 1301: Composition I  || D. Glen Smith, instructor

William Faulkner

From a little after two o’clock until almost sundown of the long still hot weary 

dead September afternoon they sat in what Miss Coldfield still called the office 

because her father had called it that—a dim hot airless room with the blinds all 

closed and fastened for forty-three summers because when she was a girl some-

one had believed that light and moving air carried heat and that dark was always 

cooler, and which (as the sun shone fuller and fuller on that side of the house) 

became latticed with yellow slashes full of dust motes which Quentin thought of 

as being flecks of the dead old dried paint itself blown inward from the scaling 

blinds as wind might have blown them.

—Absolam, Absolam
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At one point it was believed that Faulkner composed the longest  

sentence in English Literature in his novel Absolam, Absolam. 

Although this is an erroneous attribution, Faulkner is known for extreme  

complex sentence structures.

  • As a Modernist, he creatively examines the process of developing a 

   realistic portrayal of a character through mimicking conscious thought 

   patterns of a protagonist or by demonstrating through experimental  

   presentations of text the extreme experiences of a individual within  

   an actual story .

  • Modernism started in the early Twentieth Century due to influences by  

   psychoanalytical theory and personality development studies.

  • A contemporary example of this style of writing is Will Self’s novel Umbrella.

William Faulkner
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