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In addition, Shakespeare includes:

  • an apparent internal struggle is shown through a central figure’s soliloquy; 

   this moments allow a greater connection to the character, even if his or her  

   actions are opposed to the audience’s values

  • often Shakespeare’s heros seek a stronger understanding of their world;

   these characters are confused by sudden shifting of power or they develop a  

   misunderstanding of their fate  

  • the audience often feels a sense of waste; a tragic hero’s obsession over fate 

   or his/her attempts to affect history leaves only an atmosphere of misery  

   and lack of resolution


